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Standard Contract for Goods and/or Services - Order Form 
 

1. Purchase Order 
Number 

To be confirmed.  

2. Customer Natural England 
Foss House 
Kings Pool 
1-2 Peasholme Green 
York 
YO1 7PX 

3. Contractor(s) 

4. Defra Group 
Members 

The following Defra Group members will receive the benefit of the 
Deliverables: 
 
Natural England 

5. The Agreement This Order is part of the Agreement and is subject to the terms and 
conditions referenced at Appendix 1 and shall come into effect on the Start 
Date. 
 
Unless the context otherwise requires, capitalised expressions used in this 
Order have the same meanings as in the terms and conditions.   

The following documents are incorporated into the Agreement. If there is any 
conflict, the following order of precedence applies (in descending order): 

a) this Order; 

b) the terms and conditions at Appendix 1; and 

c) the remaining Appendices (if any) in equal order of 
precedence. 

6. Deliverables  Applicable Deliverables  Goods Only: ☐ 
Services Only: ☐ 
Good and Services: ☒ 

Goods See Appendix 2 – Specification / 
Description  

Services See Appendix 2 – 
Specification/Description 

7. Start Date 16 July 2024  

8. Expiry Date 31 December 2024 

9. Charges The Charges for the Goods and/or Services shall be as set out in Appendix 3 
– Charges. The Charges are fixed for the duration of the Agreement.  

10. Payment 

Redacted under FOIA Section 43 Personal Information

Redacted under FOIA Section 43 Personal Information
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Redacted under FOIA Section 43 Personal Information
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Appendix 1: Terms and Conditions 
  
The Customer’s Standard Good & Services Terms and Conditions which can be located on the 
Natural England Website and which are called ‘Standard Goods & Services Terms and 
Conditions’ 
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Appendix 2: Specification/Description  
 

Arts-science collaborations: Specification of Requirements  

Background to Natural England 

Natural England (NE) is the government’s advisor on the natural environment. We provide practical 
advice, grounded in science, on how best to safeguard England’s natural wealth for the benefit of 
everyone. Our remit is to ensure sustainable stewardship of the land and sea so that people and nature 
can thrive. It is our responsibility to see that England’s rich natural environment can adapt and survive 
intact for future generations to enjoy. Further information about the Authority can be found at: 
https://www.gov.uk/government/organisations/natural-england. 
 
Background to the specific work area relevant to this purchase  

One of Natural England's five priority Key Performance Indicators is to be evidence-led and Natural 
England has a significant-sized Chief Scientist's Directorate (CSD) to gather, collate, synthesise and 
disseminate this evidence. There is increasing emphasis on interdisciplinary research and a small but 
growing number of non-natural science specialists (for example, social science, historic environment).  
There is also growing experience of working with artists and creative practitioners to engage the public 
within NE's Area Teams. However, there has been little active engagement with the arts within CSD as a 
research-based discipline that might add value to NE's evidence processes and/or evidence base.  
 
Arts-based research1 and practice is a burgeoning field concerning inter-disciplinary and 
transdisciplinary approaches that embrace the arts. There is growing interest and emphasis within 
research and policy spheres to involve such approaches to complement traditional scientific methods to 
evidence generation and decision making, such as recent work by the Cabinet Office’s Policy Lab2 and 
UKRI funding calls3. This interest has led to increasing research into arts-science collaborations, 
particularly in relation to sustainability and nature-focused sciences4, and what they offer.  
 
In NE, a social science research project in 2023-24 explored the experiences of nature-focused arts-
science collaborations undertaken elsewhere and the potential benefits and appetite for trialling such 
approaches within the Chief Scientist's Directorate (CSD). As a result, several teams within CSD have 
been identified who are keen to work collaboratively with artists and creative practitioners to enhance 
the outcomes of their work and evidence generation. 
 

 
1 For example:  

- Barone, T. and Eisner, E.W., 2011. Arts based research. Sage;  
- Leavy, P., 2020. Method meets art: Arts-based research practice. Guilford publications 
- Saratsi, E., Acott, T., Allinson, E., Edwards, D., Fremantle, C. and Fish, R., 2019. Valuing arts and arts research. 

2 Launching MANIFEST, our new initiative to evaluate the role of art in policy – Policy Lab (blog.gov.uk) 
3 For example :Landscape decisions: towards a new framework for using land assets – UKRI 
4 A small sample of relevant research: 

- Black, J. et al, 2023. Bringing the arts into socio‐ecological research: An analysis of the barriers and opportunities to collaboration 
across the divide. People and Nature, 5(4), pp.1135-1146. 

- Heras, M., Galafassi, D., Oteros-Rozas, E., Ravera, F., et al., 2021. Realising potentials for arts-based sustainability 
science. Sustainability Science, 16(6), pp.1875-1889.  

- Paterson, S.K., Le Tissier, M., Whyte, H., Robinson, L.B., Thielking, K., Ingram, M. and McCord, J., 2020. Examining the potential of 
art-science collaborations in the Anthropocene: A case study of catching a wave. Frontiers in Marine Science, 7, p.340. 

5    Stringer, E.T. and Aragón, A.O., 2020. Action research. Sage publications 
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While each collaboration will be a manifestation of arts-based research, the overall purpose of this 
study is to use social science research methods (supplemented where appropriate by arts-based 
methods) to answer the research questions above and capture: 
 

● the experience of those engaged in the pilots of the arts-science collaborations and how they 
evolve, particularly what worked well, what worked less well, and what should be done 
differently;  
 

● the perspectives of both the artists/creative practitioners and scientists in relation to the added 
value they felt the arts-based research brought, if any, to their respective projects and related 
evidence processes. 

The responsibility for drawing out this learning lies with the two social scientists leading the overall 
project, but with the collaboration of the scientists and artists/creative practitioners involved in the 
pilots. The methods that will be used to gather this data are: 
 

 Three half-day workshops with the scientists and artists/creative practitioners involved to 
explore their evolving experiences and perspectives at the beginning (probably 31 July), 
middle (early September) and end (c. end October) of the collaborations; 
 

 Two focus groups of c. 2 hours each, one with the scientists and one with the artists/creative 
practitioners towards the end of the project;  

 
 A case study of each of the 4 pilots, which will be drafted by the respective NE teams (ideally 

with the artist/creative practitioner if time allows) to document the process, outcomes and 
learning. 
 

The first two methods will be facilitated by the social scientists leading the project. Thematic analysis 
will be used to help draw out findings from across the pilot collaborations. There will also be a 1.5 hour 
online webinar for NE (and possibly interested external stakeholders), probably in the first half of 
December, where the artists/creative practitioners and scientists will discuss their collaborations.  
 
The commissioned artists/creative practitioners will be expected to factor these activities into the time 
they allocate to the project in their bids, within the limits of the individual budgets available. 
 
There will also be an advisory group with a range of expertise from inside and outside NE for the overall 
project. While it won't be an expectation that the artists/creative practitioners come to any of the 
meetings, they may be available to discuss ideas or any issues either as a group or individually if any of 
the pilot teams would find this helpful. 
 
Planned outputs that require the artist to either lead or input to 

● A creative output (the 'artwork') for each CSD team project (led by the artist/creative 
practitioner, with respective team input) 

● Three workshops (facilitated by social scientists, with artist/creative practitioner and scientist 
input) 

● A focus group (facilitated by social scientists, with artist/creative practitioner input) 








