
Typography Colour ImageryOverview

The graphic system supports the principle  
that the objects are the primary focus of 
the Gallery, with text and imagery providing 
meaning and context.  Images of people and 
places reveal connections between objects, 
their users/makers and the surrounding 
environment, immersing visitors in an array 
of rich visual scenes. 

The typography employs the Horniman’s brand 
font to represent the museum voice in the gallery. 
A secondary font is used for other voices to 
suggest the importance and difference of these 
first person quotes.

Drawn from the Horniman’s brand guidelines, 
black is the base colour for gallery graphics. This 
helps the interpretive surfaces to subtly recede 
in the visitor’s view, allowing the objects to be the 
main focus and the most vibrant source of colour 
and texture.  

Imagery throughout the gallery reflects people 
and place from a human perspective. Rather 
than large backdrop images, multiple smaller 
contextual images of communities, objects 
and landscapes are included in the Encounters 
showcases to build up a nuanced and rich picture 
of human life within each Encounter. A similar 
approach is used in Horniman’s Vision, where 
historical photographs and illustrations sit within 
the showcases to illustrate the Victorian world in 
which Frederick J Horniman lived, collected and 
travelled.
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Graphic Palette

Environmental images provide a unique 
sense of place and illustrate the relationship 
of different cultures and communities to the 
landscapes they live in

Images of people bring the objects to 
life by revealing their uses and meanings 
in different cultures

Note: colour selection to be reviewed 
through sampleing in production phase
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Allowing the collection to be main provider of colour / texture
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Unifying / neutral
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Unifying / Museum voice

Layered 
Providing visual context
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Quotes / First voice
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World voices (for use on thresholds and case interiors)
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Ficiissi nctur iur aces magnis ame rem debi-
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facepelignis esciis etus evelit ipsapid el ipsum-
quas magnam, quate ea corem resecae verrum 
voles et et fugitatur sequo occumet ventur alignis 
tiissit latest, sinctati beatur reptiis cienda quis 

Light text on  
black background

PMS Warm Gray 1 on black
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sequam nossit illitat dolorum que plaut aut ium 
facepelignis esciis etus evelit ipsapid el ipsum-
quas magnam, quate ea corem resecae verrum 
voles et et fugitatur sequo occumet ventur alignis 
tiissit latest, sinctati beatur reptiis cienda quis 

Light text on  
timber backing

PMS Warm Gray 1 on timber

American Typewriter Regular  
ni bernatur at inctempos sit vo-
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American 
Encounters

Europeans and Indigenous 
Americans fi rst met over 500 
years ago.  The discovery of 

people so very diff erent from anything they 
had previously known forced the Europeans 
to question their understandings of the world.  
For the indigenous people of the Americas 
this encounter was a catastrophic event that 
lead to 500 years of violence 
and war.  

Over time the descendants of European and 
Indigenous peoples have together created 
new cultures and new understandings.  In 
recent times a new respect for indigenous 
cultures has developed.  Despite the war and 
disease brought by colonists, Indigenous 
Americans are once again prospering in 
many parts of the continent, building strong 
communities upon the foundations of their 
ancient cultures.
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Les eiciend ionsed et audio ipsam quassum 
sam corrumquas doles apidem rerferi que 
pratur rerferr ovidus sapelique eveliqu 
iatiosand unt eume expliquibusa audanis 
quis ex experup icilitia provit optae ni. Les 
eiciend ionsed et audio ipsam quassum sam 
corrumquas doles apidem rerferi que.

Les eiciend ionsed et audio ipsam quassum 
sam corrumquas doles apidem rerferi que 
pratur rerferr ovidus sapelique eveliqu

Les eiciend ionsed et audio ipsam quassum 
sam corrumquas doles apidem rerferi 
que pratur rerferr ovidus sapelique 
eveliqu iatiosand unt eume expliquibusa 
audanis quis ex experup icilitia provit 
optae ni. Les eiciend ionsed et audio ipsam 
quassum  (100 words).

Primary group object 
label title PGOL3
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Les eiciend ionsed et audio ipsam quassum 
sam corrumquas doles apidem rerferi que 
pratur rerferr ovidus sapelique eveliqu 
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optae ni. Les eiciend ionsed et audio ipsam 
quassum  (100 words).
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Inuit, Region, Country
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Secondary group object SGOL5
Inuit, Region, Country

Les eiciend ionsed et audio ipsam 
quassum sam corrumquas doles apidem 
rerferi que pratur rerferr ovidus sapelique 
eveliqu iatiosand unt eume expliquibusa 
audanis quis ex experup icilitia provit 
optae ni. Les eiciend ionsed et audio 
ipsam quassum sam corrumquas doles 
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Key object label KOL1
Inuit, Region, Country
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Inuit, Region, Country
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Inuit, Region, Country
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The indigenous peoples of the Arctic share an 
understanding of a powerful being, experienced 
only as the wind and weather. The Breath of the 
World gives life to all creatures. 
 
At birth this shared spirit enters with the 
first breath and at death with the last breath 
it re-joins the world. 

Sharing Life
Arctic People

Who are the people?

Les eiciend ionsed et audio ipsam 
quassum sam corrumquas doles apidem 
rerferi que pratur rerferr ovidus sapelique 
eveliqu iatiosand unt

When were these objects  
collected?

Les eiciend ionsed et audio ipsam 
quassum sam corrumquas doles apidem 
rerferi que pratur rerferr ovidus sapelique 
eveliqu iatiosand unt

How do they live today?

Les eiciend ionsed et audio ipsam 
quassum sam corrumquas doles apidem 
rerferi que pratur rerferr ovidus sapelique 
eveliqu iatiosand unt

Sila, the Breath of the World… A great 
spirit, supporting the world and the 
weather and all life on earth, a spirit so 
mighty that his utterance to mankind 
is not through common words, but by 
storm and snow and rain and the fury of 
the sea…also…by sunlight, and calm of 
the sea and little children at play…

Najagneq an Inuit Shaman recorded by the anthropologist Knud Rasmussen in 1925
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understanding of a powerful being, experienced 
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it re-joins the world. 
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Sila, the Breath of the World… A great 
spirit, supporting the world and the 
weather and all life on earth, a spirit so 
mighty that his utterance to mankind 
is not through common words, but by 
storm and snow and rain and the fury of 
the sea…also…by sunlight, and calm of 
the sea and little children at play…

Najagneq an Inuit Shaman recorded by the anthropologist Knud Rasmussen in 1925

Animal Powers 
When people in the Arctic wear clothes 
made from animals it gives them the 
powers of that animal. Go to the 
Natural History Gallery. Choose the 
animal whose powers you would most 
like to have.

Illustration by Name Here, age 6

a spirit so mighty that his utterance 
to mankind is not through common 
words, but by storm and snow and 
rain and the fury of the sea…
Najagneq, Inuit Shaman
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